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north fide of the church, where Thomas More dean of St. Paul’s in’ the 
reign: “of Henry V. reftored an ancient chapel ; but dying before he had ac+ 
complifhed it, it was finifhed by his executors, by licenfe from Henry VI. 
On the walls of this cloifler was painted, at the charge of Jenkyn Carpenter, 
-a citizen of London, the Dance of Death, in imitation of that in the cloifter 
adjoining. to St. Innocent’s church-yard at Paris, Underneath were Englith 
verfes (to explain the paintings) tranflated from the French, by John Lidgate 
the famous poetic monk of Bury. Dugdale has preferved the Hing fand 
Holbein by borrowing the thought ennobled the pictures %,. 


In this reign John de Whethamfted, abbot of St. Albans, a man of great in. 
ing and merit, adorned the chapel of our lady there with various paintings, as. 
he did the fides of the church and his own lodgings, under all which: paint~ 
ings he caufed. mottos and infcriptions to be placed. At his manor of 'Titten- 
hanger he had pi@ures in the church of all the faints of his own name *, 


\ ‘ ae Sle er 

I thall clofe my notes on thd ftate of painting under Henry VI. with obfery- 
ing that the portraits on glafy mn’ the windows of the college of All Souls; at 
Oxford were painted in his reign, My. 


* See Dugdale’s St. Paul's, ps 134, and Stowe, 354. a ive $45: 
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“Continuation a ike State of Painting to the End f Henry. bio 


WHETHER” it a owing to the confufions of his reign, or tot his ae . 

born with little propenfity to the arts, we find but fmall tra sO} their 
having flourithed under Edward IV. Brave, afpiring and: beautiful, his early» 
age was wafted on every kind of conqueft: as he grew older, he became arbi-. 
trary and cruel, not lefs voluptuous nor even: t moh: refined in his pleafures, 


+ His devigk, a falcon and fetter-lock, with a. qubbling oto in. » French, had not even, deli- 
cacy to ‘exctife. the witticifm. +R 





ro tHE END or HENRY Vil. 


His picture on board, ftiff and poorly painted, is preferved at Kenfington—— : 
the whole length of him at St. James’s in a night-gown and black ¢ap'was 
drawn many years after his death by Belcomp, of whom an account will be — 
given hereafter. A portrait *, faid to be of his queen, in the Afhmolean’ ™ 
Mufeum at Oxford, conveys no idea of her lovelinefs, nor of any {kill in the 
painter... Almoft as few charms can be difvovered in his favourite Jane Shore, 
-preferved.at Eton, and probably an oyiginal, as her confeflor was provoit of 
that college, and by her interceflion recovered their lands, of which they had: 
been defpoiled, as having owed their foundation to Edward’s competitor. In 
this pi€ture her forehéad is remarkably large, her mouth and the reft of her 
features fmall ; her hair of the admired golden colour}: a lock of it (if we 
“may believe radition) 4 is ftill extant in the collection of the countefs of Car- 
digan, and is marvellouily beautiful, feéming to be powdered with golden dult 
without prejudice to its filken delicacy. The king himfelf, with his queen, ' 
eldeft fon and others of his court, are reprefented in a MS. in the library at 
Lambeth, from which an engraving was made, with an account of it, and 
prefixed to the Catalogue-of Royal and Nobi Authors, It. was purchafed of 
Peacham by fir Robert Cotton. Richard IHL| the. fucceffor of, thefe princes,, 
appears in another old picture ‘at Kenfington. In the princefs dowager’s 
“houfe at Kew, in a.chamber of very ancient portraits, of which moft are 
imaginary, is one very. curious, as it is probably an original, of the duke of 





Norfolk ion at the battle of Bofworth. 


ae Neves of areal. in thefe Telgs, of which even f¢ 


nd authentic records. 


-exift, are not to be expected—one I have found, * ie "particulars of whiofe: 


ns y 

There is another. at Queen’s coilege, Cam- 
bridge, of. which. the was fecond foundrefs ; it 
feems to be of the time, but is not handfome. 

+ This picture anfwers toa much larger men- 
‘tioned by fir Thomas More; who, fpeaking of 
her, fays, “ her ftature was mean; her hair of 
a dark:yellow, her face round and full, her eyes 
+ greys delicate harmony, being betwixt each 
part's. proportions, and each proportion’s co- 
lour; her body. fat, white, ange*fmooth ;. her 
countenance chearfull, and like to” ber condi- 

tion : the pidure’ which I fine feen of her was 





having nothing or but a rich mantle; caft under 
one arm and over her thoulder, and fitting in.a 
chair, on which one arm did Jie.” The picture 
at Eton is not fo large; and feems to have heen 
drawn earlier than-tha@fir Thomas faw: it has. 
not fo much asthe rich mantle over one fhoul-, 
der. There is another. portrait, of Jane Shore 
to below the breafts, in the pfovolt's lodge at 
King’s college,Cambridge ; the body quite naked, 
the hair drefied with jewels, and a necklace of 


maflive gold. It is painted on board, and from 
the meannefs of. the execution feems to be ori« 
ginal, Fig. 19 
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work are expreffed with fuch rude fimplicity, that it may not be unentertain- 
ing to the reader to perufe them. They are extracted from a book belonging 
"to the church of St. Mary Ratcliffe at Briftol.. 






Memorandum, 
That*mafter Cumings hath delivered the 4th day of July in the year of our 
~ Lord 1470, to Mr. Nicholas Bettes vicar of Ratcliffe, Mofes Couteryn, Philip 
Bartholemew, and John Brown, procurators of Ratcliffe beforefaid, a pew 
fepulchre well-gilt, and cover thereto, an image of God Almighty ryfing out 
“of the fame fepulchre, with all the ordinance that longeth:thereto ; that ito fay, 


A lath made of timber and iron work thereto ; 


Item, Thereto longeth Heven, made of timber, and ftained cloth ; 


Item, Hell, made of timber and iron work, with devils, the number, thirteen; 


Item, Four knights armed, 


eeping the fepulchre, with their weapons in 


their hands, that is to fay, two {pears, two axes, two paves 5 


Item, Four pair of angel’s 
painted. 


85 for four angels, made of timber and well- 


Item, The fadre, the crown and vifage, the bell with a crofs upon jt well- 


gilt with fine gold ; 


Item, The Holy Ghoft coming” out of heven. into the fepulchre; | 


Item, Longeth to thf-angels four chevelers *, ‘ 4 


\ 


. ~N 
ENRY VII. feems,never to have laid out afty money fo willingly, asa 
what he could never enjoy, his tomb t—on that he was profufe ; but 
the very fervice for which it was intended, probably comforted him with 


* This memorandum is copied from the mi- 
nutes of the Antiquarian Society under the year 
1736. Two pavés: A pave (in French, pavois or 
talevas) is a large buckler, forming an angle in 
front, like the ridge of a houfe, and big enough 
to cover the talleft man from head to foot. The 
bell with the crofs : probably the ball or mound. 
Pour a ha or perukes. 


+ The wlfle chapel, called by his name, is 
vs 
“ iy ; 
. Pa 


properly but his maufoleum, he building it folely 
for the burial-place of himfelf and the royal fa+ 
mily, and accordingly ordering by his will that 
no other petfons fhould be interred there, See 
Dart’s Antiqufijes of Weflmintfter-abbey, vol. i. 
p- 32. The tomb was the work of one Peter a 
Florentine, as one Peter a Roman made the 
fhrine of ESward the Confeffor. 
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ro THe END or HENRY, VII. 47 
the thought that it would not be paid for till after his death. Being neither 
oftentatious .nor liberal, genius had no favour from him: he reigned.as an. 


attorney would have reigned, and would have preferred a conveyancer to” 
Praxiteles, . 


Though painting in ‘his age had attained its brighteft, epoch, i no tafte 
reached this country. Why fhould it haye fought us? The king penurious, the 
nobles humbled, what encouragement was thete for abilities ? What theme 
. for the arts? Barbarous executions, chicane, proceffes, and mercenary trea- 
‘Yies, were alla painter, a poet or a ftatuary had to record—accordingty not 
one that deferved the title (I mean natives) arofe in that’ reign. .. The only 
names of painters that Vertue could recover of that period were both foreign- 
ers, and of one of them the accoynt’is indeed excecdingly, flight ;. mention 
being barely made in the regifter’s office of Wells, that one Holbein lived 
and died here in the reign of Henry VII. Whether’ the father of the’ cele- 

“brated Holbein, I fhall enquire hereafter in the life of that painter—but of this 
perfon, whoever he was, are probably fome ancient limnings + ina cabinet at 
Kenfington, drawn before the great mafler‘of: that name could have arrived 
here. Among them is the portrglt of Hénry VIL. from whence Vertue’ en- 
graved his print...The other painter had merit enough to deferve a pacts 





article; he was called : : 
be * aan ‘ 

oe __JOHN: MABUSE on MAREUGIUS, 
3 
and. was botn at a little towa of the fame name in Hadnauh Ppa i in what 
year is uncertain; as is the year § of his death. .He had the: two defects. of 
his cotemporary Yountrymen, ftiffne(s in his manuer, and drunkennefa, Veg 
his induftry was fufficient to carry him to great lengths in his profeffion. 
His works were clear and bighly finithed. He was a friend rather than, a 


te Risphve) seh ie in Ms. Hanno patria Malbodients ; 3. obiit Antwerpice 
+ Two miniatures of Henry VII. each in a anno 1532, in cathedrali ede fepultus:” but 
Black cap, and ‘one ‘of them with a rofe in his Vertue thought part of this infeription was added. 
hand, ay nentioned i ina ‘MS. in the Harlcian to the plate many years\after the firft publica 
colleét tion; and Sandrart, whom I follow, fays ex- 
Conipt yews in Hungary., prefsly that he could not difeover wher Mabufe 
¢ Compt and Defcamps fay it wag in 1562: died. Vertue conjeClured, that he ‘lived to the 

age. of fifty-two. » fp 
‘xival 
+ aw” 

Patel 





aon ee 
Fk , 
POE EY tae 


ee) 
b . 


48 CONTINUATION or rue STATE or PAINTING 


. pire p 
rival of Lucas * of Leyden. After fome praétice at home he travelled into 
Italy, where he acquired more truth in treating naked fubjedts than freedom 
of expreflion. Indeed Raphael him/elf had not then ftruck out that majeftic 
freedom, which has fince animated painting, and delivered it from the fervi- 
lity of coldly copying motionlefs nature. Mabufe fo far improved his tafte, 
as to introduce among his countrymen poetic hiltory ; ; for fo 1 fhould under- 
ftand + Sandrart’s varia poemata configiendi, if it is meant as a mark of real 
tafte, rather than what a later { author afcribes to Mabufe, that he firft tréated 
hiftotic {ubjects allegorically. I never could conceive that riddles and rebufes ny 
(and I look upon fuch emblems as little better) are any improvements upon’ 
hiftory. Allegoric perfonages are a poor decompofition of human nature, 
whence a fingle quality is feparated and erected into a kind of half deity, 
and then, to be rendered intelligible, is forged to have its name written by the 
accompaniment of fymbols., You muft bea natural philofopher before you 
can decypher the vocation of one of thefe fimplified divinities. Their dog, 
or their bird, or their goat, or.their implement, or the colour of their clothes, 
ruft all be expounded, before you know who the perfonis to whom they 
belong, and for what virtue ibe’ hero is to be celebrated, who has all this 
hieroglyphic cattle around him.’ “How mui more genius is there in expref- 

‘fing whe paffions of the foul in the lineaments of the countenance! Would 
Meffalina’s character be more ingenioufly drawn in the warmth of her 
glances, or by ranfacking a farm-yard for every | animal of a cohgenial con- 
ftitution ? 3 a) 


, 
. ~ 


A much admired whee of Mabufe was an altar-piece at *Middleburgh Pa 
a defcent from the crofs : Albert Durer went on purpofe to fee, and praifed it. 
Indeed their ftyle was very like. A picture of Mabufe now,2t St. James’s is 
.generally called Albert’s. The piece at Middleburgh was Hitroyed” by light- 
ning. ‘A great number of Mabufe’s works were preferved in the fame city in 
the time of Carl Yermander. M. Magnus at Delft had another defcent from 
the crofs by this mafter. The || fieur Wyntgis at Amfterdam hada Lucretia— 
by him. But one of his moft ftriking performances was the decollatioy / of © 


St. John pafated in the fhades of a fingle colour. 






* Lucac made an entertainment for Mabufe + Defcamps, Vies des Peintses randsy 
and other: artifts, that coft him fixty florins of p. 83. 
gold. § *Paitted for the abbot Maximilian of ee 
tthe age . gundy, who died 1524. : 
+P 2g phe: || Mint-mafter of Zeland. 
Se RUPE apie The 
ibe on i 
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) Virgin ial ‘Child, A Gat the fens of their heads from the marquis's lady 


| cabinet of M, Frofmont. © 
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and fon. This was reckoned his capil sion It afterwards pafled into the” 
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While he was in this fervice, the seine Charles V. was to lod vat the 
houfe of that lord, who made magnificent preparations for his reception, and 
among other expences ordered all his Houfehold to be dreffed in \ 
mafk. »Mabufe, always wanting money to wafte in debauchery, when the 
tailor came to take his meafure, defired to have the damafk, under pretence 
of inventing a fingular habit. He fold the fluff, drank out the money, and 
then painted:a fuit of paper fo like damafk, that it was nat diftinguithed, as 
he marched in the proceffion between a phildfopher and a poet, other pen- 
fioners of the marquis ; who, being informed of the trick, afked the emperor 
which of the three fuits he liked beft, The prince pointed to Mabufe’s, as’ 
excelling in the whitenefs and beauty of the flowers; nor did he, till con- 
vinced by the touch, doubt of the genuinenefs of the filk. The emperor 
laughed much—but, though a lover of the arty. feems to have taken no other 
notice of Mabufe; whofe excelfes fome time after occafioned his being flung 
into prifon at Middleburgh; wheré however ht continued to work. Verman- 
der had feen feveral good drawings by him i ia black chalk “a 





(At what: time Mabufe came to England I do not Gacy Vermander faye 3 ex- 
prdfsly that hd was here, and the portraits drawn by him are a confirmation, 
e pig uréjf prince Arthur, ‘prince Henry and princefs Margaret, when 
_childgén, now in the china~clofet at Windfor, was done by him. A neat little 
“cop of, or rather his original defign for it, in black and white oil-colours, is. 
at the duke of Lieds’s at Kiveton *. Sandrart {peaks of the piftures of two 
noble youths drawn by him at Whitehall. Over one of the doors jn the 


if king's anti-chamber at St. James’s is his pi@ture of Adam and Eve, which for- 








mefly. ae in the gallery at Whitehall, thence called tht Adam and_Eve 
ry... Martin Papenbroech, formerly a fang colle&tor in Holland, had 


i: ‘another of thefe in [mall in. queen and is not entirely black and vitiite, but the car- 

Cave \clofet at. ‘Kenfington 5 another, very nations are pale, and all the fhadows tinged with 
bess 3 and another in Mr. Methuen’s pure black: bat that was the manner 
One of thefe pictures, Ido gotknow at the time 5 blues, reds, greens and y 
was guaite? of the royal collee- being blended in the gradations. . 
+ Evelynin the preface to. fie’ f dea Net ae 
perfeQion of painting, ie f iy khis spire, 

¥ 


Un 












ee of them. t was brought. over Sa Dainese . 


‘manner, in the time of Vertue, who by the exact “ecegaes Bene 


Z “ander difcovered it to be of Mabtfe. It was fold however for a confiderable . 
“price * In a MS. catalogue of th ation of king Charles I. taken in the 


“year i640. and containing {ome pi 
mention made of an old man’s head by Mabule; fir Peter Lely had the 
Setoiy: of Hercules and. Deianira by. him +. The. aly, f.work béfides that I 
- know of this mafter j in England, isa celebrated pifture in my pofleffion. It 
es was, bought fc 2001.1 “Henrietta:Louifa countefs of Pomfret, and hung for 
fome years at 1 ( feat it Eafton Nefton in Northamptonfhire, whence it was’ 

" fold after the late earl’s death, The earl of Oxford once offered s500/. for it §. 
‘It is painted on board, and is four feet fix inches and three quarters wide by 
three feet fix in¢hes and three quarters high. It reprefents the infide of a 









church, an imaginary one, not at all refembling the abbey where thofe princes | 








"were ended? The perfpedtive and the land{cape of the country on each fide 
(ate good, On o1 one ha nd on the fore ground : ftand the king and the bithop of 
bas a who | is ‘ at a ia aoe benediGtion, His,majefty || isa trift, lean, 

un ure, with aft look, very expreffive of his mean temper, 
ad in the,match, Oppofite to the bithop is 

a> ‘king damfe witht golden hair. By her is a 
Peck, ous all proportion with the reft, unlefs intended, as Li imagine, for 
“an emblematic perfonage, and defigned from its lofty ftature to give an idea 
of fomething above, human, It is an elderly man **, drefled like a monky¢x- 
cept that his habit is green ; his feet bare,. and a cits in his\handi_. Bs at 
© frock of no aclipions, rder. ever was green, this cannot be meant 








Ny ( . 
“painted, 3 as is calls him, by Malvagius, and ob- Her ine prefetved ir the abbey, among 


Adam and thofe. 


See 
s that are notin the printed lift, I find . 


E fons, 4 Ys Tey 


© Eve with navels, and a fountain ges “carved” of oul 


fi feat of the, lor, 


jeets to the vabfurdity ¢ ‘of reprefenting 


imagerf in Paradife: the latter remark is jult 5 


_ the former is on, parity. of a Nidiariate i cat 
midwife, 


Selig toe a Ole ange 1 EL fey the 
een, hee . 
he of his colle&ion, p. fad, NP 4 hon 
nce rate ‘a fall one of Chrift 
him, with” his name 
bodiaes t. Rafpe ‘mentions, ane, 
erat Rochefter: ies p- 56 













us but maryled figures of fome 
inces, which 4 
terments, and now called the ragged 
has much the fame countenance, figure in 
_ Merlin’s cave was: taken from it, 2 
“count of her coronation in the « ‘ottoriat 
~ mention is made: of her. fair ellow. hair hy 
“at length upon her fhoulders. gh a 
«. §* This, allegoric. figure. Seems x 
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Probably i it is St. "Thomas, ace as in ne Riv claps with the. ti 4 
_ftrument of his death. The queen might have fome devotion to that peculiar 

faint, or might be born or married on, his feftival. Be that as it may, the ws , 
_ ture, though in a hard manner, has its merit, independent of the Sore 


John Schorel ftudied fome time under Mabufe, but quitted him on account, 
of his irregularities,. by which Schorel was once in danger of his life, Paul. wr 
Van Aclft excelled in copying Mabufe’s ‘works, and John Moftart affifted the 
latter in his works at nage Sei i 

ao the library of St. John’ s college, Cambridge, is an sriginal of their foun- 
drefs Margaret of Richmond, the king’s mother, much damaged, and the 
painter fist known. Mr. Weft has a curious miffal (the painter unknown) 
which belonged to Margaret queen of Scotland, and was a prefent from her 
father Henry VIT, His name of his own writing is in the firft page. The 
queen’s portrait praying to St. Margaret appears twice in the illuminations, 
and beneath feveral of Neem are the arms and matches of the houfe of Somer- 
fet, befides reprefentations &{.the twelve months, well painted. 


o 





s reign died John Rous, the antiquary of Warwickthire, who drew 
portrait and other {Pmblances, but in too rude a manner to be called 
paintings. ; : 








CHAP, IV. iy 


a 
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: ir *: 
So Painters in the Reign of yrvbss. hte qe 
bee. 8 509. THE acceffion of this f{umptuous prince brought along with it the eftan’ “i 
Bere blifhment of the arts.. He was opulent, grand, and liberal—how 
> many invitations to artifts! A man of tafte encourages. abilities; a man of ex- 
"pence, any performers ; but when aking is magnificent, whether he has tafte or, 


| not, the a a foextenfive, bad the example fo catching, that even’ merit 
. sak . H2 has” 





Ke: = 
ake: ERS 1 IN TRE REIGN oF ry vi. : 


en a rece of getting bread. Though’ Henry had no genius to ftrike out the 
; improvements of latter ages, he had parts enough to choofe the beft of what 
_ the then world exhibited to his option. He was gallant as far as the rulticity 
of his country and the boifterous indelicacy of his own complexion would | 
admit. His tournaments contracted, in imitation of the French, a kind of 
romantic politenefs, In one * which he held on the birth of his firft child, 
“he ftyled himfelf Ceur Loyal. 1n hig interview with Francis J. in the vale of - 
Cloth of Gold, he revived the pageantry of the days of Amadis. He and his 
favourite Charles Brandon were the prototypes ‘of thofe illuftrious heroes, 
with which mademoifelle Scuderi has enriched the world of chivalry. The 
favourite’s motto on his marriage with the monarch’s fifter retained that moral 
fimplicity, now totally exploded by the academy of fentiments : 


Cloth of gold, do not defpife, 
Though thou be matched with cloth of frize = 
Cloth of frize, be not too bold, 
Though thou be matched with cloth of gold. 


Francis the firft was the ftandard which. thefe{princely champions copied. 
While he contended with Charles V. fer empige, he rivalled our Henry in 
pomp, and protection of the arts. Francis hangled the pencil himfelt; 1 do é 
not find that Henry puthed his ‘imitgfion fo far ; but though qt laft He wo- 
fully unravelled moft of the purfuity/of his early age (for at leaft it pas great 
violation of gallantryo cut off the fieads of the fair danifels whofe aie knight 
he had been, and there | is no forging him that deftruétion of ancient monu- 
ments and gothic piles‘and painted $lafs by the fuppreflion of monafteries; a 
reformation, as he called it, which we antiquaries almoft devoutly lament), yet 
he had countenanced the arts fo long, and they acquired fuch folid foundation 
here; that they were {carce eradicated by that fecond florm which broke upon 
them during the ¢ivil war—an zra we antiquaries lament with no lefs devo- 
tion than the former. 







Henry had feveral painters in his fervice, and, as Francis invited Primaticcio 
and other imafters from Italy, he endeavoured to tempt hither Raphael t and. 


®Sce a defcription and exhibition of this which has fince ‘been in monfieur Crozat’s col- 
tournament among the prints publithed by the leétion. See Recucil dep plus beaux tableaux 
Society of _Antiquaries, vol. i. qui font en France, p33: 
+ Raphael did paint a St. George for him, ng 
Titian: 


Me 


ba eee 


Titian. cane oP MBE he did get es hak kenntey, of whom we Kise 

Tittle ut their names, Jerome di Trevifi * was both his painter and engineer, 
and,\attending him in the latter quality to the fiege of Boulogne, was killed at 
the age of thirty-fix.. Johannes Corvus was a Fleming. | Vertue difcovered 
his name on the ancient picture of Fox bifhiop of Winchefter, ftill preferved at 
Oxford. . It was painted in the beginning of the reign of this king, after the 
prelate had loft his fight. The painter’s name Yohannes Corvus Flandrus 
facigbat is on the frame, which is of the fame age with the picture, and co- 
loured in imitation of red marble with veins of green +. 


Others of Henry’s painters are recorded in an office-book } figned monthly 
by the king himfelf; and containing payments of wages, prefents, &c. probably 
by the“treafurer of the chainbergyfir Brian Tuke. It begins in his twenty- 
firft year, a contains part of that and the two next years complete. There 





for their livery coats xv 


An’ reg. xxiii. Jan. xv Gay. Paid to Anthony Toto paynter, by the king’s 
. commandment, xx/, 


In anothér book of office § Vertue i thefe memorandums : 


a 15 38. Item to Anthony of and Bartilniew Penn, painters, 12 
pounds 10 fhillings, their quarterly me ents between them ; alfo prefents on 
new- year’s day 1539. 


To Anthony Toto’s fervant that brought the king at Hampton-cour a 
depicted table of Colonia 7 thillings and 8 pence. 


Feb. An®° reg. xxix. Gerard Luke Horneband pakistan’ 06 fhillings and 9 
pence per month. 


* He is mentioned by Ridolphi in the Lives of prelate in the college, but this is probably the 
the painters. Some fketches of fieges at that original; is flat, and a poor performance. vi 
time, probably by his hand, are yreminved i ina | _ Ft was in the colle€tion of Mrs. Bridgman 
Book in the Cotton-library. _ of Hanover-fquare. 

+, There are two yates pictures of the fame —§, In the library of the Royal Society. 


Toto 
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Toto was ieee weds ferjeant aa in Reyer aie? his te 
dikes, under this title . ~ rs 






ers of matu-. 


wee! 


*An° 30 Hen, VIIL 1 583: Pro pidtore regis de indigenatione. 


Felibien mentions this a. and his coming to England +; fpeaking of. 
Ridolphi, fils de Dominique Ghirlandaio, he fays, ‘‘ Chez luy i} y avoit Toto 
dél Nuntiato, qui depuis s’en alla en Angleterre, ov il fit plutieurs “ouvrages 
de peinture et d’archite@ture, avec lequel Perrin fit amitie, et 4 Penvie I’'yn de 
Pautre s’efforcoit & bien faire.” 


But Toto’s works are all loft or unknown, his fame with en of his affo- 
ciates being obfcured by the luftre of Holbein. 
ye 
Penne or Penn, mentioned above, is called by Vafari, not holomew, 
but Luca Penni; he was brother of Gio. Francefco Penni, a fewdurite and imi- 
tator of Raphael. Luca, or Bartholomew (for it is ungoubtedly the fame 
perfon) worked fome time at Genoa and in other parts of Italy, from whence 
he came into England, and painted feveral pieces fyf the king, and for fome 
«merchants here {. In a fmall'room called the C feflionary near the chapel 
at Hampton-court, Vertue found feveral {gripture fories painted on wainfcot, 
particularly the paffion. He and Sir James Thorphill agreed that they were 
much in the ftyle of Raphael, particular the {mall figures and landfcapes in 
‘the perfpedtive, atid not at all in the Gérman tafte. Thefe Vertue concluded 
‘to be of Luca Penni. « : , 










To fome of thefe pairiters Vertue algribes, with great probability, the battle 
of the fpurs, the triumphs of the valley of cloth of gold, and the expedition § 
to Boulogne, three curious pi€tures now at Windfor ||; commonly fuppofed by 
Holbein, but not only beneath his excellence, but painted (at leaft two of them) . 
if painted as in all likelihood they were on the feveral occafions, before the 


arrival of that great, mafter in England. 


® Foedera, vol. xiv. p. 595: 

+ Tom. iti. p. 158. : 

+ Vafari adds, that Luca Penni addifed bin 
felf Jatterly to making defigns for Flemifi en- 
gravers.. This’ is the mark on his prints, @ 
that is, Luca Penni Romano. 

§ It is not very furprifing, that a prince of 
Seemingly fo \ martial a difpofition fhould make 


fo little figure in the roll of conquerors, when 
we obferve by this pi€ture that the magnificence | 
of his armament engaged fo much of his atten- 
tion. His thipsare as fumptuous as Cleopatra's 
galley on the Cydnus. 

| This “bad judgment was made even “gf Mn 
pve in his difcourfe on bysecae . 





& known in England as his *. 


‘of To 





va 
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ee ‘Ohana painter mcintiog in sie payments aa we know: ftill lefs than 
He is there called Gerard Luke Horueband. . Vermander and Def 
camp call him Gerard Horrebout, and both mention him as painter to Henry 
VIIL, He was of Ghent, where were his principal works, but none’ are. 
In the fame book of payments are mentioned 
two other painters, Andrew Oret, and one Ambrofe, painter to the queen of 
Navarre. The former indeed was of ho great rank, receiving 30/. for paint- 
ing and covering the King’s barge; the latter had 20 crowns for bringing a 
piduie to the king’s grace at Eltham. 


» Henry had another ferjeant-painter, whofe name was Andrew Wright; he 
lived in Southwark, and liad a grant of + arms from Sir Thomas Wriothelly, 
Garter.. His motto was, En Vertu Delice; but he never attained any re- 


nown: 

was upon anyyrefpectable footing : 
terms for its produ 

have mentioned, co 
palace of Weftmintfter, 
wardrobe, it appears that t 
© cloths flained with a picture 

'. of earth ; for inftance, 







‘lndeed this was in the beginning of Henry’s reign,@efore the art itfelf 
they had not arrived even at the common 
ions. In the inventory in the augmentation-oflice which I 
ae an account of goods, pictures, and furniture in the 
oder the care of fir Anthony Denny keeper of the 

y called a picture; a table with a pitture ; prints, 
and models and bas-reliefs, they termed pictures 


Item, One.table with the piéture of the duchefs of Milan, being her whole 


ftature. : 


Item, One table with the hiftory of Filius Prodigus. 


° 2 ‘ $ 


Item, One folding table of the paffion, fet in gilt leather. 


Item, One table like a book with the pictures of the eine: $ majefty and 


queen Jane, 


* Sufanna, the fifter of Luke Horneband, 
painter in miniature, was invited, fays Vafari, in- 
to. the fervice of Henry VIII. and lived honour- 
ably in England to the end of her life. In the 
north aifle of the church of Fulham is this epi- 
taph ; Hie jacet domicilla Margaretta Svan- 
‘ders, nata Gandavii Flandrie, qu ex tpagiftro 
Gerardo. Hornebolt Gandavienfi piétore nomi- 


- nariflimo peperit domicillam Sufannam uxorem 









fs 
magiftri Johannis Parker’ archarii regis. Que 
obiit anno Domini Megcceexxix, 26 Novemb. 
Orate pro anima.” 


+ From a MS. in the poffeffion of the late 
Peter Leneve Norroy. . In the Britith Mufeum, 
among the Harleian MSS. is a grant of arms and 
creft to the Craft of Painters dated in the firft 
year of Henry VII. 

Item, 


56 


PAINTERS tx rum REIGN or HENRY oe 


~Ttem, One other table with the whole ftature of my lord prbce his grace, 


ftlained upon cloth with a curtain. 


Item, One table of the hiftory of Chriftiana Patientia. 


Item, One table of the paffion, of at of gold, adorned with pearls and 


rubies. 


Item, One table of vais and black, of the parable of the 18th chapter of: 


Matthew, raifed with liquid gold and filver. : ia 


Item, One table of the king’s highnefs, ftanding, upon a mitre with three 
crowns, having a ferpent with feven heads going out of it, and having a {word 


in his hand, whereon is written, Verbum Dei. is 


the hiftory of him. 


ae 


Item, One cloth ftained with Phoebus rideing with ro & +4 the air, with 


Item, One picture of Moles made of earth, and fer-tit a-box of wood *. 


Another ferjeant-painter twathis reign 


no great luftre on his profeflio 
the 24th of Henry he built Pai 


s Joh, Brown +-, who, if he threw 


, was at leaft a befiefaCtor to its profeffors. In 
er’s-hall for thefcompany, where ¢ his por- 


trait is ftill preferved among other pictures given. by perfons of, the fociety. 


« 


In art‘old chapter-house at Chri(t-church, 
Oxford, 1 difcovered two portraits, admirdbly 
painted and in the moft perfect prefervation, 
which certainly belonged to Henry VIII. the oae 
an elderly, the other a young man, both in black 
bonnets, and large as life. On the back of the 
one ise this mark, N°. }2 225 on the other, 
N°. FR. 25- Inchecatalogue of king Henry's pic- 
tures in the augmentaion-office, N°. 25 is Fre- 
deric duke of Saxony, N®. 26 is Philip arch. 
duke of Auftria; in all probability thefe very 
pictures. They have a great real of the man- 
ner of Holbein, certainly not inferior to it, but 
are rather more free and bold. Frederic, the 
wife, duke of Saxony, died in 1525, about a 
year before Holbein came to England, but the 
archduke Philip died when Holbein was not 
above eight years of age. Holbein might have 


1 


1.9 @.., 


drawn this prince from another picture, asa 
{mall one of him when a boy, in my poffeffion, 
has all the appearance of Holbein's hand. Who- 
ever painted the pictures at Oxford, they are 
two capital portraits. 

+ His arms were, argent, on a fefs counter- 
embatteled, fable, three efcallops of the firft ; 
on a canton, quarterly gules and azure, a leo- 
pard’s head cabothed, or. 

¢ Camden, whofe father was a painter in the 
Old-Bailey, gave a filver cup and cover to the 
company of Painter-ftainers, which they ufe on 
St. Luke’s day at their election, the old mafter 
drinking out of it to his fucceffor ele&. Upon 
this cup is the following infcription ; Gul. Cam- 
denus €larenceux, filius Samfonis, piétoris Lon- 
dinenfis; dedit. Maitland. 


eS ey ee 


ye 


a 
ea 
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Their firft charter in which they are ftyled Peyntours, was granted in the 6th 
of Ed-vard LV. but they had exijted as a fraternity long before. Holme Cla- 
~rencesx, in the 1ft of Henry VII. granted them arms, viz. azure, a chevron, 
or, between three heads of phoenixes erafed. They were again incorporated 
_ or confirmed by charter of the 23d of queen Elizabeth, 1581, by the title of 
Painter-flainers. . 


In this reign flourithed 


LUGAS CORNELII*, 


Po 
who was both fon and {cholar of Cornclius Engelbert, but reduced to fupport 
himfelf as a cook, fo low at that time were funk the arts in Leyden, his coun- 
try. He excelled both in oil and miniature, and, hearing the encouragement 
beftowed on his,.profeflion by Henry VIII. came to England with his wife 
and feven or eight children, and was made his majefty’s painter. Some of his 
works in both kinds ' uxe {till preferved at Leyden ; one particularly, the ftory 
of the woman taken’ in wtyltery, His chief performances extant in England 
are at Penfhurft, as appears)by this mark on one of them @, that is, Lucas 

' Cornelii pinxit. They areja feries} in + fixteen pieces, of the conftables of 
Queenborough caftle from the reign of Edward IIT. to fir Thomas Cheyne 
knight of the garter in the ba of Henry VIII. Though not all originals, 

_ they undoubtedly are very valuable, being in a]l probability painted from the 
beft memorials then extant ; and fome of them, reprefegtations of remarkable 
perfons, of whom no other image ‘remains, Of thefe, the greateft curiofities 
are, Robert de Vere the great duke of Ireland, and George the unfortunate 
duke of Clarence. Harris, in his Hiitory of Kent |, quotes an itinerary by 
one Johnfton, who fays, that in 1629 he faw at the houfe of the minifter of 
Gillingham the portrait of fir Edward Hobby, the laft governor but one, who 
had carefully aflembled all the portraits of his predeceflors, and added his own ; 
but at that time they were all loft or difperfed. He did not know, it feems, 
that they had been removed to Penfhurft ; nor can we now difcover at what 
time they were tran{ported thither. 


* See Sandrart, p. 232. Velters Cornwall. It was the portrait of his 


+ One of them, I have heard, was given by ance ‘or fir John Cornwall. 
Mr. Perry, the laft mafter of Penhurit, to Mr. 1k). 377) 


VoL, II. I Many 
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Many more of the works of Lucas Cornelii were bought up aud brought to 
England by merchants who followed Robert Dudley earl of Leicefter into the 
Low-countries, and who had obferved how much this mafter was eft ass 
here. However, none of thefe performers were worthy the patronage of fo 
great a prince; his munificence was but ill beftowed till it centred on 


HANS HOLBEIN. 


Few excellent artifts have had more juftice done to their merit than Hol- 
bein. His country has paid the higheft honours to-his memory and to his 
labours. Hislife has been frequently written ; creck circumftance that could 
be recovered in relation to him has been feduloufly preferved ; and, as always 
happens to a real genius, he has been complimented with a thoufand wretched 
performances that were unworthy of him. The year of his births’the place of 
his birth have been contefted; yet it is certain that the fi happened in 
1498, and the latter moft probably was Bafil. His father was a painter of 
Aufburg, and fo much efteemed, that the lord of W erg paid an hundred 
florins to the monaftery of St, Catherine for a lapge piure of the falutation 
painted by him. He executed too in half figures the life of St. Paul, on 
which he wrote this infcripti “This work wa completed by J. Holbein, 
a citizen of Aufburg, 1499.” Jahn Holbein the elder hada brother called 
Sigifmond, a painter too. Hans, fo early as 1512, drew the pictures of both, 
which came into, the poffeffion of Sandrart, who has engraved them in his 
book, and which, f ndt extremely improved, by the engraver, are indeed ad- 
mirable performaly ‘for a boy of fourteen. 












I have ‘tia that i in the regifter’s office of Wells there is mention of a Hol- 
bein who died here in. the reign of Henry VII. Had it been the father, it 
would probably ‘have been mentioned by fome of the biographers of the fon; 
but 1 find it no where hinted that the father was ever in England, It is more 
likely to have e uncle, who we have feen was a painter, and do not find 
that he was a very good sell le = have | come over, and died here in 
obfcurity. ‘ 

Holbein’s inclination to dcawrinte appeared very early, and could not fail of 


being encouraged in a family * fo addicted tothe art. His father himfelf in- 
NX 


* Holbein had two brothers, Ambrofe and Bruno, who were alfo painters at Bafil. 


ftructed 


e&.' 








T Chambare « 
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ftruied him ; and he learned befides, graving, cafting, modelling and archi- 
teCture: in the two latter branches he was excellent. Yet, with both talents 
and tafte, he for fome time remained in indigence, diffipating with women 
what he acquired by the former, and drowning in wine the delicacy of the 
latter. At that time Erafmus was retired to Bafil, a man, whofe luck of 
fame was derived from all the circumftances which he himfelf reckorted un- 
fortunate. He lived when learning was juft emerging out of barbarifm, and 
fhone by lamenting elegantly the defée€&ts of his cotemporaries. His being 
one of the firft to attack fuperftitions which he had not courage to relinquith, 
gave him merit in the eyes of proteftants, while his time-ferving had an air 
of moderation ; and his very poverty, that threw him into fervile adulation, 
expreffed itfelf in terms that were beautiful enough to be tranfmitted to pof- 
terity. ' His cupboard of plate, all prefented to him by the greateft men of 
the age, was at once a monument of his flattery and genius. With a mind fo 
polifhed, no wonder he diftinguifhed the talents of young Holbein. He was 
warmly recommended to employment by Erafmus and Amerbach *, a printer 
of that city. He painted the pidlure of the latter in 1519, who fhowing him 
the Moria Encomium of the former, Holbein drew on the margin many of 
the charaGters defcribed in the book. FErafmus was fo pleafed with thofe 
iketches that he kept the book ten days—the fubfequent incidents were trifling 
indeed, and not much to the honour of the politenefs of either. Holbein, 
the figure of an old ftudent, the name of Eraf- 
mus. The author, with Wry little fpirit of separtee, Wrote under a fellow 
drinking, the name of HolbWMgyg Thele are anecdotes certainly not worth 
repeating for their importance, but very de‘criptive of the efteem in which 
two men were held of whom fuch anecdotes could be thought worth pre- 


ferving t. 


rudely enough, wrote und 






Supported by the proteétion of thefe friends, Holbein grew into great re- 
putation. ‘The earl of Arundel ¢ returning from Italy through Rafil faw his 


* See an account of him in Palmer's Hiftory  Stultitie potior fors eft; hanc altcr Apelles 
of Printing, p. 218. Pingit, et cloquium laudat, Erafme, tuum. 
+ Inthe Motiz Encomium, publifhed at Pafil Seb. Fefchius Bafil. 
by M. Patin, 1656, with. cuts from Holbein’s 
defigns, there isa large account of him collected t Others fay it was the ear! of Surrey, who 
by Patin, and a catalogue of his works. On thofe was travelling into Italy; and that Holbein not 
drawings were written the following lifes : recollecting his nnme, drew his pi€lure by mie~ 
. Rex Macedon Coo tumidus pidtore, cani fe mory, and fir Thomas More immediately knew 
Meonie doluit non potuiffe fene. it to be that lord. 


is works, 
if | 2." 


60 , PAINTERS In THE REIGN or HENRY VIII. 


works, was charmed with them, and advifed him to go into England. At 
fir ft Holbein neglected this advice ; but in 1526 his family and the froward 
temper of his wife increafing, and his bufinefs declining, he determined upon 
that journey. 


At firft he faid he fhould quit Bafil but for a time, and only to raife the value 
of his works, which were growing too numerous there; yet, before he went, 
he intimated that he fhould leave a fPecimen of the power of his abilities. 
He had ftill at his houfe a portrait that he had juft finifhed for one of his 
patrons—on the forehead he painted a fly, and fent the picture to the perfon 
for whom it was defigned. The gentleman, ftruck with the beauty of the 
piece, went eagerly to bruth off the fly—and found the deceit. The ftory 
foon fpread, and, as fuch trifling deceptions often do, made more impreffion 
than greater excellencies. Orders were immediately given to prevent the city 
being deprived of fo wonderful an artitt—but Holbein had withdrawn him- 
felf privately. Erafmus had given him recommendatory letters to fir Thomas 
More, with a prefent of his own picture by Holbein, which he afflured the 
chancellor was more like than one drawn by Albert Durer *. Holbein ftop- 
ped for a fhort time at Antwerp, having other letters for P. Agidius, a 
common friend of Erafmus.and More. In thofe letters the former tells 
fEgidius, that Holbein was very defirous of feeing the works of Quintin 
Matlis, the celebrated black-{mith painter, whofe }ools, it is faid, Love con- 


afterwards4in the cabinet of Andrew de Loo, and. 


* At lord Folkfton’s at Longford in Wiltthire, 
from thence paffed into the Arundelian collec= 


are the portraits of Erafmus and Avgidius, faid to 


be drawn by Holbein; they belonged to Dr. 
Meade, and while in his colleétion ha! the fol- 
lowing lines written on the frames, and {till re- 
maining there: On that of Erafmus, 


E tenebris clarum doétrinz attollere lumen 
Qui felix potuit, primus Erafmus erat. 


On Agidius, 
Egidium mufis charum dilexit Erafmus : 
Spirat ab Holbenio pictus uterque tuo. 


The latter is far the better ; that of Erafmus, is 
{tiff and flat. However, this is believed to be the 
very picture which Erafmus fent by Holbein 
himfelf to fir Thomas More, and which was 


tion, But I thould rather think it is the pi€lure 
which was m king Charles’s (fee his catal. No. 
13> p- 154), where it is faid to have been paint- 
ed by George Spence of Nuremberg. Quintin 
Matfis too painted Agidius, with which fir 
Thomas More was fo pleafed, that he wrote a 
panegyric on the painter, beginning, 


Quintine, o veteris novator artis, 
Magno non minor artifex Apelle. 


Egidius held a letter in his handfrom fir Thoe 
mas, with his hand writing fo well imitated, that 
More could not diftinguifh it himfelf. Quintin. 
too, in the year 1521, drew the picture of the 
celebrated phyfician Dr. Linacre. 

verted - 
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verted into a pencil. Of this» mafter Holbein had no reafon to be jealous : 
with great truth and greater labour, Quintin’s pictures are inferior to Hol- 
bein’s. The latter fmoothed the ftiffnefs of his manner by a velvet foftnefs 
and luftre of colouring ; the performances of his cotemporary want that per- 
_ feding touch; nor are there any evidences that Quintin could afcend above 
the coarfenefs or deformities of nature. Holbein was equal to dignified cha- 
racter—He could exprefs the piercing genius of More, or the grace of Ann ~ 
Boleyn. Employed by More, Holbein was employed as he ought to be: 
this was the happy moment of his pencil ; from painting the author, he rofe 
to the philofopher, and then funk to work for the king. I do not know a 
fingle countenance into which any mafter has poured greater energy of ex- 
preffion than in the drawing of fir Thomas More at Kenfington: it has a 
freedoin, a boldnefs of thought “and acutenefs of penetration that atteft the 
fincerity of the refemblance. It is fir Thomas More in the rigour of his 
fenfe, not in the fweetnefs of his pleafantry—here he is the unblemifhed 
magiftrate, not that amiable philofopher, whofe humility neither power nor 
piety could elate, and whofe mirth even martyrdom could not fpoil. Here 
he is rather that fingle cruel judge whom one knows not how to hate, and 
who in the vigour of abilities, of knowledge and good humour, perfecuted 
others in defence of fuperftitions that he himfelf had expofed; and who 
capable of difdaining life at the price of his fincerity, yet thought that God 
was to be ferved by promfting an impofture; who triumphed over Henry 
and Death, and funk to beyan accomplice, at keaft the dupe, of the holy maid 


of Kent! 


Holbein was kindly received by More, and was taken into his houfe at 
Chelfea. There he worked for near thgee years, drawing the portraits of fir 
Thomas, his relations and friends. The king vifiting the chancellor faw 
fome of thofe piétures, and expreffed his fatisfaction, Sir Thomas begged 
him to accept whichever he liked —but he enquired for the painier, who was 
introduced to him. Henry immediately took him into his own fervice, and 
told the chancellor, that now he had got the artift he did not want the pic- 
tures. An apartment in the palace was immediately allotted to Holbein, with 
a falary of 200 florins, befides his being paid for his pitures: the price of 
them | no where find. 


Patin fays, that after three years Holbein returned to Bafil to difplay his 


5 good 
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good fortune, but foon returned to England. It is not probable that he lived 
{6 long with fir Thomas More as is afferted. He drew the king feveral 
times, and I fuppofe all his queens, though no portrait of Catherine Parr is 
certainly known to be of his hand. He painted too the king’s children, and 
the chigf perfons of the court, as will be mentioned hereafter. The writers 
of his life relate a flory, which Vermander, his firft biographer, affirms 
came from Dr. Ifely of Bafil and fram Amerbach: yet, in another place, 
Vermander complaining of the latter, to whom he fays he applied for anec- 
dotes relating to Holbein and his works, after eight or ten years could get 
‘no other anfwer, than that it would coft a great deal of trouble to feek after 
thofe things, and that he fhould expect to be well paid. The ftory is, that 
one day as Holbein was privately drawing fome lady’s picture for the king, a 
great lord forced himfelf into the chamber. Holbein threw Kim down ftairs ; 
the peer cried out; Holbein bolted himfelf in, efcaped over the top of the 
houfe, and, running dire€tly to the king, fell on his knees, and befought his 
majefty to pardon him, without. declaring the offence. The king promifed to 
forgive him if he would tell the truth ; but foon began to repent, faying he 
fhould not eafily overlook fuch infults, and bade him wait in the apartment 
‘till he had learned more of the matter. Immediately arrived the lord with 
his complaint, but finking the’provocation. At firft the monarch heard the 
{tory with temper, but broke out, reproaching the nobleman with his want 
of truth, and adding, “* You have not to do with*Holbein, but with me; I 
tell you, of feven peafants I can make as many/ords, but not one Holbcin 
—Begone, and remember, that if you ever pftTéad to revenge yourfelf, I fhall 
look on any injury offered to the painter as done to myfelf.” Henry’s beha- 
viour is certainly the moft probable part of the ftory *, 


After the death of Jane Seymour, Holbein was fent to Flanders to draw 
the picture of the duchefs dowager of Milan +, widow of Francis Sforza, 
whom Charles V, “had recommended to Henry for a fourth wife, but, after- 
wards changing his mind, prevented him from marrying. Among the Har- 
Jeian MSS. there is a letter from fir Thomas Wyat to the king, congratulating 
his majefty on his efcape, as the duchefs’s chaftity was a little equivocal. If 
it was, confidering Henry’s temper, I 4m apt to think that the duchefs had 


* Lovelace, in his collection of poems called + Chriftiana daughter of Chriftiern king of 
Lucafla, as an epigtam on this fubje&t, but it Denmark, Lord Herbert fays, that Holbein, 
‘is not worth repeating, _ drew her pi€ture in three hours, p. 496. 

I. the 
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the greater efcape. it was about the fame time that it is faid the herfelf {ent 
the king word, ‘‘ That fhe had but one head ; if fhe had two, one of them 
fhould be at his majefty’s fervice *,” 


Holbein was next difpatched by Cromwell to draw the lady Anne of. Cleve, 
and, by pradtifing the commen flattery of his profeffion, was the immediate 
caufe of the deftruGion of that great fubje@, and of the difgrace that fell on 
the princefs herfelf, He drew fo favourable a t likenefs, that Henry was con- 
tent to wed her: but when he found her fo inferior to the miniature, the. 
ftorm which really fhould have been dire@ed at the painter, burft on the mi-" 
nifter ; and Cromwell loft his head, becaufe Anne was @ Flanders mare, not a” 
Venus, as Holbein had reprefented her. J 

Little more occurs memorable of this great painter, but that in 1538 the 
city of Bafil, on the increafe of his fame, beftowed an annuity of fifty florins 
on him for two years, hoping, fays my author, that it would induce him to 
return to his country, to his wife and his children. How large foever that 
falary might feem in the eyes of frugal Swifs citizens, it is plain it did not 
weigh with Holbein againft the opulence of the court of England. He re- 
mained here till his death, which was occafioned by the plague in the year 
1554, in the fifty-fixth year of his age. Some accounts make him die in the 
fpot where,is now the pafer-office ; but that is not likely, as that very place 
had been king Henry’s pTiyate ftudy, and was then appointed for the recep- 
tion of the letters and paperNJeft by that prince and of other public papers. 
Vertue thought, if he died inl the precinds of the palace, that it was in fome 
flight lodgings there, theu called the paper-buildings, or in Scotland-yard 





that I thould doubt of its being the very portrait 
in queftion—it rather feems to have been drawn 
after Holbein faw a little with the king’s eves. 

I have fince feen thgt piure in the cabinet 
of the prefent Mr. Barrett of Lee, and think it 
the moft exquifitely perfect of all Holbein’s 
works, as well as in the higheft prefervation. 
The print gives a very inadequate idea-of it, and 
none of her Flemith fairnefs. It is preferved in 
the ivory box in which it came over, and which 


* Vertue faw a whole length of this princefs 
at Mr. Howard’s in Soho-fquare. Such a pic- 
ture is mentioned to have been in the royal col- 
lections. 

+ This very picture, as is fuppofed, was in the 
pofieilion of Mr. Barrett of Kent, whofe collec- 
tion was foid a few years ago, but the family 
referved this and fome other curiofities. The 
print among the illutitious heads is taken from 
it ; and fo far juftifies the king, that he certainly 


was not nice, if from that picture he goncluded 


her handfome enough. It has fo little beauty, 


é ‘ 


reprefents a rofe fo delicately carved as to be 
worthy of the jewel it contains. 


where 
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- and it fat there fifteen years, during which time a plague raged a carried off 
all degrees of people. On the ceffation of it, the work in queftion was im-: 
mediately. painted as a memorial of that calamity. » Holbein could not be the 
original painter, for he was not born till 1498; nor had any hand in the part 
that wag added in 15209, at which time he had left Bafil.. Even if he had 
been there when it was done (which was about the time of his fhort return 
thither) it is not probable that mention of him would have been omitted in 
The infcription which the magifrates caufed to be placed under thofe pairit- 
ings, efpecially when the name of one Hugo Klauber, a painter, who repaired) 
them in 1569, is carefully recorded, But there is a ftronger proof of their: . 
not being the work of Holbein, and at the fame time an evidence of his tafte. 
The paintings at Bafil are a dull feries of figures, of a pope, emperor, king; 
queen, &c. each feized by a figure of Death ; but in the prints which Hollar 
has given of Holbein’s drawings of Death’s Dance, a defign he borrowed 
from the work at Bafil, there are groupes of figures, and a richnefs of fancy 
and invention peculiar to himfelf. Every fubje& is varied, and adorned with 
buildings and habits of the times, which he had the fing art of making 
picturefque. « 





At Amfterdam in the Warmoes-ftreet was a fine picture of a queen of 
England in filver tiflue, a" 


Two portraits of himfelf, one, a {mall round x, was in the seiuer of James 


Razet ; the other, as big as the palm of a hand, in the colleétion of Barth. 
Ferrers. 


Sandrart had drawings by Holbein of Chrift’s paffion, a filios ; two of 
them were wanting; in his book he offers 200 florins to whoever will pro- 
duce and fell them to him. (P24 . © 


In the, king of isc 8 colleion are the fcllavging : 


1. Archbifhop Warham, 2t. fue 70, 1 527. There ape ee of Sidie's at. “ 
Lambeth. Archbifhop Parker entailed this and another of Erafmus on his fuc- 
ceffors ; : they were flolen in the civil war, but big repurchafed the Sommer. 






2. The portrait “3 ‘Nicholas Cratzer,: aftrofiomer to Henry vin ; This, : 


2 ie Rican Pasi Selwyn. has one that | ‘prefervation. Mr. Walpote 
anfwers exadtly to this account, and i isin ee better, a ale Laces 


ee 


_ Kenfington. | 


ck Hlllnd, and 





-AINTERS 1n THE REIGN or HENRY VII. 
A miatv after: ipa in England had fearce learned. to {peak the iinibibe. 


- 69 


The king afking him how that happened, he replied, “ I befeech your high- 
nefs to pardon me ; what can a man learn in only thirty years?” Thefe two 
laft pictures * were in the collection of Andrew de Loo, a great virtuofo,who 
bought all the works of Holbein he could procure; among others a portrait 


of Erafmus, which king | Charles afterwards exchanged for a picture of ‘Leo- 


nardo da ‘Vinci. - A drawing of Cratzer is among the. heads by Holbein at 


“Among others in de Loo’s colleétion was the fine Cromwell. 


earl of ert now . Mr. Sea and cea among. the illuftrios 


: 30: Aone of Cleve. i * 
4: Holbein’s own portrait. 


| re Erafinus writing 3 a fall pidture, 


- 6 An old man with a gold chain. 


9. Sir Thomas More, lefs than life 


) 


8. An old man with beads and a death’s head. 


Ip the collection of the duke of Orleans are four heads : 


_ Another Cromwell earl of Effex t. 
Sir Thomas More. : a 
A lady. 

George Gyfein G. 


ii Warham’s came hearts to fir Walter 
Cope, who lived without Temple-bar over again{t 


8 jord treafurer Salifbury, and had feveral of 


Holbein, which pafled by marriage to the earl 
were for fome time at Holland- 
houl fe. See Oxf. Mss. ‘Yelvert. p. 158. An- 
of Cra ned at Holland-houfe till 
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April, paid to Nicholas the aflronomer {11 
Anno 23, paid to ditks - © + = - 540 

Cratzer in 1550 ere&ted the dial at Corpus 
Chrifti coll. Oxford. Brit. Topogr. vol, ii. p. 159. 

+ De Loo had alfo the family-picture of fir 
Thomas More, which was bought td his mal 
fon Mr. Roper. 

$ There is a {mall head of him at Devonthire- 


houfe with this date, wet. 15, 1515: 


-§ This is a Dutch name: Peter Pipkin, born 
about 1636, wasa painter, and fcholar of Velvet 
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“PAINTERS 1 IN THE REIGN « or HEN RY vin. . 


ite the greatelt res ‘bet of ‘his Sais were done i in, England, many of 
fuhich ftill remain here. Some were loft or deftroyed i in the civil war ;-fome 
fold abroad at that time ; and fome, particularly of his miniatures, were, I be- 
lieve, confumed when Whitehall was burned. There. perithed the large pic- 
ture of Henry VII. * and of Elizabeth of York, of Henry VILL and Jane 
Seymovfr ; it was painted on the wall in the privy chatuber. The copy which 
Remée + made of it for Charlés If, in fmall, and. for which he received 1 gol. 
hangs in the king’s bedchamber below hates’ at Kenfington ; from that Vertue 
engraved his print. Holbein’s original drawing of the two kings is in the 
colle@tion of the duke of Devonthire. It is in black chalk, heightened, ' and 
large as life ; now at Chatfworth. The architeéture of this picture is et: 
rich, and parts of it in a good ftyle. & : ' 





In the chapel at Whitehall he painted Jofeph of Acinic: and in that at 
St, James's, Lazarus rifing from tle dead—both now aro oe 


That he often drew the king is indubitable ; feveral pidures extant of 
Henry are aferibed to him—J would not warrant many of them.—There is 
one at Trinity ‘college, Cambridge §, another at lord Torrington’s at White- 
hall, both whole lengths, and another in the gallery of royal portraits at Ken- 
fington, which, whoever painted it, is execrable ; one at Petworth, and another 
in the gallery at Windfor. But there is one head of that king at Kenfington, 
not only genuine, but perhaps the moft perfect of his’ works. It hangs by the 
chimney in the fecond room, leading to the great drawing-room ; and would 
alone account for the judgment of Depiles, who, in his feale of piQurefque 
merit, allows 16 degrees for colouring to Holbein, when he had allotted but 
12 to Raphael. I conclude that it was in the fame light that Frederic Zuc- 
chero confidered our artift, when he told Goltzius that in fome ref{pedts he pre- 
ferred him to Raphacl. Both Zucchero and Depiles underftood the fcience 
too well to make any, comparifon except in that one particular of colouring, 
between the greateft genius, in his way, that has appeared, and a man who 
excelled but in one, and that an inferior branch of his.art.. The texture of a 
rofe is more delicate than that of an oak; I do not fay that * fae fo ee 
or cafls fo extenfive a thade. ! 


* The. portraits of Henry VII. and Elizabeth © + Remée.was a {cholar of Vandy ‘sei aed 
muft have heen taken from older originals: Hol- in 1678, aged 68. 
bein more than qnce copied the picture of this ~~. t See Peacham on limning. vs 
queen, and of the king’s grandame (as the was git has 7%. Fecit upov i its sat 5 ‘oba 






called) Margaret countefs of Richmond, copy by Lucas, de sige oan rere 





ef 








«pias hene’. In tHe REIGN “OF HENRY | VIL. oa 


Oppofite to this piure hangs another, but iver inferior, called i in the cata- 
logue lord Arundel, or Howard *; the latter name is a confulion, occafioned 
by the title of Arundel pafling i thio the family of Howard, The portrait in 
. queftion, I fuppofe, is of H. Fitzalan earl of Arundel, and probably the Tony. 
* perfon who’ firft perfuaded Holbein tocome intoEngland ==, : 


“ 





ee 
4 


In the ftate bed-chamber is a portrait of Edward VI. “Te was originally a 
half-length ; but has ay very badly converted into a whole figure fince’ the: 
time of Histhein.;. ie : 


vf pine ee 


that fo few of his works fhouild have remained in the royal collection ; Charles I. 

appears by his catalogue to have poffeffed but about a dozen. All the reft were 
difperfed but thofe I have mentioned (unlefs the whole length of the unfor= 
tunate earl of Surrey, in a red habit, in the lower apartment at W indfor is fo, 
as { believe it is) and a fine little picture of a’ man and woman, faid to be his 
own. and wife’s portraits, which hangs in. an obfcure clofet in the gallery at 
Windfor; and the portrait of a man opening a letter with a knife, in the 
ftandard-clofet in the fame palace. But at prefent an invaluable treafure of 
the works of this mafter is preferved in one of our palaces. Soon after the ac- 
ceffion of the late king, queen Caroline found in a bureau at Kenfington a 
noble colleétion of Holbein’s original drawings for the portraits of fome ofthe 
chief perfonages of the court of Henry VIII. ‘How they came there is quite 
unknown. They did’ belong to Charles I. who chahged them with Wil- 
liam earl: of Pembroke for a St. George by Raphael, now at Paris. Lord 
Pembroke gave them to the earl of Arundel, and at the difperfion of that col- 
lection they might be bought by or for the king. There are eighty-nine } of 
them, a few of which are duplicates: a great part are exceedingly fine §} and 
in one refpect preferable to his finifhed pictures, as they are drawn in a bold 
and 


Ie 3] 


* The fine original of Thomas Howard duke 
of Norfolk with the ftaves of earl marfhal and 
iar lord treafurer, from whence the print is taken, 

_ is at Leicefter-houfe. 

t After Holbein’s death they had been fold 
into France, from whence they were brought 
ee prefented to king Charles by monf. de Lien- 

. Wanderdoort, who did nothing but blun- 
ined they were portraits of the French 
. ny Ege in eg Cree p- 79, com- 







mends this book highly, but fays fome of the 
drawings were fpoiled. 

t See the lift of them, fubjoined to the cata- 
logue of the collection of king James I. pub- 
lithed by Bathoe in quarto, 1758. In king 
Charles’s catalogue they are faid to be but fifty 
four, and that they were bought of, not given 
by, monf. de Liencourt. © 

§ Some have been rubbed, and others Sliced 
over witha pen on the outlines by fome anne 

ul. 
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, ‘f e as ox iecnichedl batt is well known, i: Baron’s print. The as coca im 
: the middle on the king’s be hand is Dr. Butts, immortalifed by Shakefpear *. 


| nthibtecond is the large seca in the hall of Bridewell, reprefenting Edward VI. ; 

daivering to the lord mayor of London the royal charter, by which he 
- gave up and ereéted his palace of Bridewell into an hofpital and workhoufe. 
Holbein has placed his own head i in’ one corner of the picture. Vertue has. 
engraved it. This picture, it is believed, was. dot completed’ by. Halper. 
both he and’the, erg dying immediately after the donation. 


The third and fourth were two large pictures, painted in diftemper, i in ae 
hall of the Eafterling merchants in the Steelyard. Where Defcamps found, 1 
do not know, that they were defigned for ceilings. . It is probably a.miftake. 
Thefe pictures exhibited the triumphs of Riches and Poverty. ‘The former 
was reprefented by Plutus riding in a.golden car; before him fat Fortune 
feattering money, the chariot being loaded with coin, and drawn by four 
“white horfes, but blind, and led by women, whofe names were written be- 
neath. Round the car were crowds with extended hands catching at the. 
favours of the god. Fame and Fortune attended him, and the proceflion waa. 
clofed by Creefus,and Midas, and other avaricious perfons of note, 


Poverty was an old woman; fitting in a vehicle as fhattered as the other was. 
fuperb ;* her garments fqualid, and every emblem of wretchednefs around her. 
She was drawn by affes and oxen, which were guided by Hope, and Diligence, 
and other emblematic figures, and attended by mechanics and labourers. The 
richnefs of the colouring, the plumpnefs of the fleth, the gaudy ornaments in 
the former, and the ftrong touches and expreffion in the latter, were univer- 
fally admired, It was on the fight of thefe pictures that Zucchero exprefled 
fuch efteem of this mafter: he copied them in Indian ink, and thofe drawings 
came afterwards into the pofleffion of monf, Crozat. Vofterman jun. engraved _ 
prints from them, at leaft of the triumph of Poverty, but ‘Vertue could never 
- meet with that of Riches: however, in Buckingham-houfe i in St. James ’s-park es 
he found two fuch drawings, on one of which was an infcription attributing 
them to Holbein, and adding, that they were the gift of fir The 
eg ‘The ring which Henry fent by doétor Butts king bite, fomery grea ny the cx care phe 
to cardinal Wolfey, was acamcoona ruby ofthe inal, — . rae a Bae ts 
















ae thoy we tacebes ca France she Fianden, whitch poets 
fuppofe after the deftruction of the company, of which Stowe + gives | i 
lowing account : The Steclyard was a place for’ merchants of Atal Has 

tifed «to bring hither wheat, rye, and other grain; cables, ropes, mafts, hak 
and other profitable merchandize. Henry III. at the requeft of his becca. 
Richard earl of Cornwall and king of Almaine, gave them great ae si 
» they then having a houfe called Guilda Aula Teutonicorum) dward I, cons 
firmed their charter; and in the fame reign there was a great quarrel between 
the, mayor of London and thofe merchants of the Haunce, about the repa~ — 
ration of Bifhop-gate, which was impofed on them in confideration of their 
privileges, and which they fuffered to run to ruin, Being condemned to the» 
repairs, they were in recompenfe indulged with granaries, “ad an alderman of 

-. their own; but in time were complained of, for importing too. great. quan- 
tities of foreign grain. They were reftriGed, yet {till increalgd in wealth, 
and hada noble hall in Thames-ftreet with three arched gates; and in the reign 
of Edward II. they hired another houfe of Richard Lions, a famous lapidary, 
one of the fheriffs,; who was beheaded by the Kentifh rebels in the reign of 
Richard Il. and another for which they paid 7o/. per.annum, But ftill con- 
tinuing to engrofs the trade, they were fuppreff@d in the reign of Edward Vi. 
who feized the liberties of the Steelyard into his own hands. 








% 


But for nothing has Holbein’s name been oftener mentioned than for the 


* So I concluded, but have fince been fo 
lucky to find that they were preferved at Buck- 
ingham-houfe, cill it was purchafed by his ma- 
jetty ; when the pictures being expofed to auc- 
\ tion, thefe very drawings were exhibited there, 
ag allegoric pieces by Vandyck. They more 
_ than come up to any advantageous idea I had 
eer of Holbein... The compofition of each is 
i per free, and maiterly 5 the expreffions ad- 

mirable, the attitudes attitudes graceful, and feveral of 

great refemblance to the ftyle of 
‘he Triumph of Riches if much 
: other spat black and 









Latin verfes, but no mention of Holbein, as) 
Vertue relates. The figure of Croefus has great. 
refemblance to the younger portraits of Henry 
VIL. By the mafterly execution of thefe draw- 


ings, I thould eae Zucchero’s copies 5 i 


but the hor(es, which are remarkably ‘fine and 
fpirited, and other touches, are fo like the man- > 
ney of Vandyck. that one is aptto attribute them =, 
to Vofterman, who lived in his time. AS 
the Triumph of Riches is Vottermans. copy, ony 
and that of Poverty, Sycchero’ $. eb ot aes ws 
at Brrawberty- bill “ eta 





2 Survey of of London, Pe 29. 







» tv fecliececttivoqieg tatoo her tobably 
4, ht ihe fixth, though an original: pidure, moft likely not x 
§ and his family. That Holbein was to draw fuch a piece ts nedubi: 
table ¢ letter of Erafinus is extant, thanking fir Thomas fot fending him the » 
~ Yketclt of it; but there is great prefumption, that though Holbein ‘tits the 
~ defign, i it was not he who executed the picture iu large, as will"appear by. the 
- following-accounts of the feveral piéces, The moft known is that at Bur- 
"ford, the feat of the famous Speaker Lenthall. To fay that a performance’ is 
not equal to the reputation of its fuppofed author, is not always an ‘atgument 
” fafficient to deftroy its authenticity. It is a well-known faying of fir Godfrey 
Kneller, when he was reproached with any of his hafty flovenly daubings, 
* Pho, it will not be thought mine; nobody will believe that the faine man.» 
painted this and the Chinefe at Windfor.” 


But there is a {peaking evidence on the picture itfelf againft its own pre= 
 tenfions. Holbein diedin 1554. The picture at Burford is dated 1593. It 
- fs larger and there are more figures than in its rival, the’ piece in Yorkfhire, 
and fome of thefe Vertue thought were painted fron the life. This was kept 
at Gubbins in Hertfordfhire, the feat of the Mores; but by what means the 
piece pafled into the hands of Lenthall is uncertain; the remains of the fa-. 
mily of More are feated at Barnborough in Yorkshire, where they have a fmall 
picture of their’ anceftor.and his relations like that at Burford, but undoubtedly 
not an original, There too they preferve fome relics which belonged to that 
great man ; as a George enamelled, and within it a miniature of fir Thomas ;, 
a gold aly with pearl drops, and the cap he wore at his execution. 


The fecond picture is at Heron in Effex, the feat of fir John Tyrrel ; but 
having been repainted, it is impoflible to judge of its antiquity. The difpute 
of originality has jae only between the piece at Burford, and the next. 


. The third large pidture, and which Vertue thought the very one painted . 
for fir Thomas him({clf, is twelve feet wide, and is the a€tual piece which wag 
» in de Loo’s colledtion, after whofe death it was bought by Mr. Roper, fir Tho- 
mas’s grandfon. As de Loo was a colleétor of Holbein’s works, and his cotem- ~ 
porary, it founds extraordinary, that a pidture which he thought genuine 
Pontos ached ; snd yet Vere 2a ih fuch caer ste aaa 
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wp foptnbhle an tiyparhelil to account for its. socbcing dicta’, that To 
_ think them worth laying’ before the reader. He fays the piure is: but in- 

. ~ different + on this I lay no more ftrefs than I do in the cafe of thatat Burford; 

but his obfervation that the lights and thades in different’ parts of the victure 
, come from oppolite fides, is unanfwerable, and demonftrates it no genuine pic- 

“ture of Holbein, unlefs that mafter had been a moft ignorant dauber, as | 
might fometimes be acarelefs painter. This abfurdity Vertue ace un s for, 
fuppofing. that Holbein quitted the chancellor’s fervice for the. king 8 ; % 
he had drawn out the great piture, which however fir Thomas, always. un ee 
derftood was to be executed; that Holbein’s bufinefs increafing upon de 
fome other painter was employed to begin the picture, and to which Holbein Ane 
was to give the laft touches ; in fhort, that inimitable perfection. of fleth which — 
charaéterifes his works. And this is the more probable, as Vertue obferves — 
that the faces and hands are left flat and unfinifhed, but the ornaments, 
jewels, 8c. are extremely laboured. As the portraits of the family, in fepa. 
rate pieces, were already drawn by Holbein, the injudicious journeyman fluck 
them in as he found them, and never varied the lights, which were difpofed, 
as it was indifferent in fingle heads, fome from the right, fome from the left, 

- but which make a ridiculous contradiction when tranfported mto one piece, 
This piature, purchafed as I have faid by Mr. Roper, the fon of that amiable 
Margaret, whofe behaviour when fir Thomas returned to the Tower was a 
fubjeét not for Holbein, but for Pouflia or Shakefpear ! this picture remained 

till of late” years ‘at Wellhall in Eltham, Kent, the manfion of the Ropers, hon 
That houfe being pulled down, it hung for fome timg in the king’ houfe at’ 
Greenwich ; foon after which, by the death of the laft Roper, whofe fole 
daughter ieicries Mr. Henfhaw, and left three daughters, the family-picture 
then valued at 300 /. came between them; and fir Rowland Wynne, who mar- 
ried one of them, bought the thares of the other two, and carried the picture 
into Yorkthire, where it now remains. 





The other fmall one is in the collection of colonel Sothby in Bloomfhury- 
fquare, It is painted in the neateft manner in miniature, On the right hand. 
are inferted the portraits of Mr. More and his wife, fir Thomas’s grandfon,, 
for whom it was drawn, and their two fons, with thcir garden at Chelfea be- 

hind, and.a view of London. The painter of this rhs, little mere is un- 
: cee but ren was Petes Oliver, 
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ves "The fifth was in the aery of the Delfino family at Venice, » wiser it was 3 
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fe, se ee: fief fet I ego. “When 1 faw it had in 1741, they fe 
it to 4ool. foon after which the prefent king of Poland bought i ats 3° 


as idiany defigned for a fmall altar-piece toa chapel : in the middle 

"4 on a throne fits the Virgin and child ; on one fide kneels an elderly gentle- 

¢ “man with two fons, one of them a néked infant; oppofite kneeling are his. 

E ” owife and daughters. ‘The old man is ‘not only valde all age a of 
fir Thomas More, but it is certain than he never had but one fon*. For the 

hae ~ colouring, it is beautiful beyond defcription, and the carnations ‘Waa that 
enamelled bloom fo peculiar to Holbein, who touched his works till not a 
*touch remained difcernible! A drawing of this piture by Bifchop was 
brought over in 1723, from whence Vertue doubted both of the fubje& and 
the painter ; but he never faw the original! By the defcription of the family- 
picture of the conful Mejer, mentioned above, I have no doubt but this is the 
very pidture—Mejer and More are names not fo unlike, but that in procefs of 
time they may have been confounded, and that of More retained, as much 
better known. 


In private houfes in England are or were the following works of Holbein, 
befides what may not have come to Vertue’s or my knowledge : 


An the Arundelian collection, fays Richard Symonds}, was a head of Hol- ; 
bein in oil by himfelf, moft {weet, dated 1543. , 


At Northumberland-houfe, an Englith knight fitting in a chair, and a table 
by him. 


Lord Denny, comptroller, and his lady, 1527. 


Sir Henry Guldeford and his lady. They were engraved by Hollar }.As 
alfo monfieur Moret, jeweller to Henry VIII. 


In the earl of Peinbroke’: s collection was a lady invblack fatin, which Zuc- 
chero admired-exceedingly§. 


Sa * There is recorded a bon mot of fir Thomas +n one of his pocket-books, which will be 
» on the birth ef his fon. Hehad three daughters; mentioned more particularly in chapter IX. — 
his wife was impatient for a fon; at laft they 4 They were at Tart-hall, 
a bc but aot much above an idiot—“ You 4 There is a view of the fiege of Pavia at 
prayed fo long for a boy, faid the chan- Wilton, faid to be by Holbein, but it is by Al-- 
ee that'now we have got one who, I believe, bert Durer. I even queftion whether the profile: 
ra, will be a boy as Jong as he lives.” of Edward VI. there pert 9 








“apie a and Io. See his cataly > 16. ain 


At the earl of Hee at Drayton, his cetor — 










Trinity-college, Oxford. 
At Blenheim, a very Wey head of 4 young man. . 
_ At Buckingham-houfe was the portrait of Edmund lord Sheffield Mh ; 


Henry VIII. and Francis I. exchanged two pictuive: : ‘the king, of : rance 
gave to Henry the Virgin and child by Leonardo da Vinci ; the Englith pres 
fent was painted by Holbein, but the fubject is not edntteanes Theta: 
came into the pofleflion of Catherine Patin. 


In the late duke of Somerfet’s poffeffion was a head. of his anceftor ae ro 
teGtor, engraved among the ataeeres heads. 


Vertue mentions having feen a fine miniature of Henry. VII. and his three 
children, but does not fay where. It had a glafs over it, and a. frame curioufl y 
carved. 


At lord Orford’s at Houghton is a finall véholedength of Edward VI. on 
board, which was fold into Portugal from the colledtion of Charles. I. and 
Erafmus, fmaller than life: 


I have Catherine of Arragon, a miniature, exquifitely finifhed ; a round on 

a blue ground. It was given to the duke of Monmouth by Charles Il, TF 
bought it at the fale of the lady Ifabella Scott, daughter of the duchefs of: 
Monmouth, ee 4 


A head of the fame queen on board in oil; hard, and in her eer It: 
is engraved among the illuftrious heads. | 


mA Cath. Howard, a miniature, damaged. It was Richardfon’ 8, who bought it 
~ outof the Arundelian collection. It is engraved among the illuftrious heads 
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_ reformed. si 
+ reflections. ‘The jealoufy which Henry towards the end of his reign ¢on- 


it was a tacit fatire, and inka 
Si vilated to Anne’ Boleyn, was certainly not ciel > het, as priteeite 
If this conje€ture could be verified, it would lead one to: 


ceived againft the Howards, and his facrificing the gallant ear! of Surrey for 
quartering the arms of England, as hg undoubtedly had a right to quarter 
them, have always appeared ats of moft tyrannic fufpicion. He fo little 
vouchfafed to fatisfy the public on the grounds of his proceedings, that i it is 
poffible he might fometimes act on better foundation than any body knew. 
If he really difcovered any ambitious views in the houfe of Norfolk, this pic- 
ture would feem a confirmation of them. To expofe the blemithes in the 
blood of the three only branches of the royal family, might be a leading fep 
towards afferting their own claim—at leaft their own line would not appear 
lefs noble, than the defcendents of Boleyn, Brandon and Douglas. 


Holbein’s talentsewere not confined to his pictures ; he was an ‘architect, he 
modelled, carved, was excellent in defigning ornaments, and*gave draughts 
of prints for feveral books, fome of which it is fuppofed he cut himfelf. Sir 
Hans Sloane had a book of jewels defigned ‘by him, now in the Britith 
mufeum. He invented patterns * for goldfmiths’ work, for enamellers and 
chafers of plate, arts much countenanced by Hepry YIIL.: Inigo Jones fhowed 








Sandrart another boek of Holbein’s defigns for weapgns, hilts, ornaments, — 


feabbards, theaths, fword-belts, buttons and hooks, girdles, hat-bands and clafps 
for fhoes, knives, forks, faltcellars and vafes, all for the king. Hollar engraved 
feveral of them. The duchefs of Portland + and lady Elizabeth Germaya + 


Francis J. and refembling neither of the dukes 
of Norfolk or Suffolk, the former of whom is 
never drawn witb a beard, the latter always with 
a fhort fquare one: add to this, that the figure 
called Henry VUL and which certainly has much 
of his countenance, is in an obfcure corner of 


» the pifture, and exhibits little more than. the 


a The noble feal appendent to the furrender 
of cardinal Wolfey's coWege at Oxford, has all 
"the appearance of being defigned by Holbein. 
~ The deed is preferved ia the augmentation- 
Vou Ne 





office, and the feal has been engraved among 
the plates publifhed py the fociety of Anti- 
quaries. 

f The dagger, in her} Grice ’s colleCtion, is fet 
with jacynths, and colt lord Oxford 4s lat 


Tart-hall,, when the remains of thé Arundelian 


collection were fold there in 1 T4Or% The dag- 
ger that was lady E, Germayn’s is fet with an 
hundred rubies, and a few diamonds, and is now 


at Strawberry -hill, with other euriofities toa 


out of that collection, particularly the; figure: of 4, 


Henry VIL, in ftone, raid ons inthe toxt. 
M my 
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: equal affembled together, induced Vertue, with much probability, to eonehide , 


~ that it was a tacit fatire, and painted for the duke of Norfolk, who, however 
related to Anne Boleyn, was certainly not partial to her, as protectrefs of the 
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reformed. If this conje€ture could be verified, it would lead one to farther 
reflections. The jealoufy which Henry towards the end of his reign ¢on- 
ceived againft the Howards, and his facrificing the gallant earl of Surrey for 
quartering the arms of England, as hg undoubtedly had a right to quarter 
them, have always appeared acts of moft tyrannic fufpicion. He fo little 
vouchfafed to fatisfy the public on the grounds of his proceedings, that it is 
poffible he might fometimes act on better foundation than any body knew. 
If he really difcovered auy ambitious views in the houfe of Norfolk, this pic- 
ture would feem a confirmation of them. To expofe the blemithes in the 
blood of the three only branches of the royal family, might be a leading ftep 
towards afferting their own claim—at leaft their own line would not appear 
lefs noble, than the defcendents of Boleyn, Brandon and Douglas. 


Holbein’s talentsewere not confined to his pictures ; he was an architet, he 
modelled, carved, was excellent in defigning ornaments, and erave draughts 
of prints for feveral books, fome of which it is fuppofed he cut himfelf. Sir 
Hans Sloane had a book of jewels defigned ‘by him, now in the Brituth 
mufeum. He invented patterns * for goldfmiths’ work, for enamellers and 
chafers of plate, arts much countenanced by Hgpry YIII. Inigo Jones [howed 
Sandrart another bogk of Holbein’s deligns for weapgns, hilts, ornaments, 
fcabbards, theaths, fword-belts, buttons and hooks, girdles, hat-bands and clafps 
for fhoes, knives, forks, faltcellars and vales, all for the king. Hollar engraved 
feveral of them. The duchefs of Portland + and lady Elizabeth Germayat 


Francis I, and refembling neither of the dukes 
of Norfolk or Suffolk, the former of whom is 
never drawn with a beard, the hatter always with 
a fhort fyuare one: add to this, that the figure 
called Henry VILL and which certainly has much 
of his countenance, is in an obfcure corner of 
the picture, and exhibits little more than the 
face. 

, 2 The noble feal appendent to the furrender 
of ¢ardinai Wolfey’s coHege at Oxford, has all 
the appearance of being defigned by Holbein. 
The deed is preferved in the augmentation- 


Vor. IL 


Tart-hail, 


office, and the feal has been engraved among 
the plates publifhed ot ihe fociety of Anti- 
que arics 
t The dagger, in her grace 
with jacynths, and colt lord Oxford agi. at 
when the remains of thé smmnceitan 
colleétion were fold there in | 720." The dag- 
ger that was lady FE. Germayn's is fet with an 
hundred rubies, and a few diamonds, andis now 
at Strawberry -hill, with other curiofities bought 
out of that collection, particularly the figure of 
Henry VIIL, in flone, mentioned in the text. 
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ger fet ‘eich jewels, which belonged to that prince, sail were 
probably magined by Holbein. The latter lady has a fine little figure of 
| "Henry cut in ftone, whole length; H Holbein cut his own head’in wood, and I 
have another by his hand of the king, in which about his neck ‘diftead ofa 
George, he wears a watch. Two other figures carved in ftone were in the 
mufeum of Tradefcant at Lambeth. : 


ii % 3 
His cuts to the Bible were engraved and printed at Leyden by Johannes’ 
Frellonius, in 1549, under this title, Icones Hiftoriarum veteris Teftamenti, 


The titles to every print are in Latin, and beneath is an explanation in four - 


French verfes. Prefixed isa copy of Latin verfes, in honour of Holbein, by 
Nicholas Borbonius, a celebrated French poet of that time, and of whom 
there is a profile among the drawings at Kenfington *, 


Lord Arundel fhowed Sandrart a little book of twenty-two defigns of the 
Paffion of Chrift, very fmall; in which, fays the fame author, Chrift was 
everywhere reprefented in the habit of a black monk—but-that was a miftake, 
for Hollar engraved them, and there as only Chrift perfecuted by monks. 


Sandrart adds, that it is incredible what a quantity of drawings of this matter » 


lord Arundel had collected, and furprifing, the fruitfulnefs of Holbein’s in- 
vention, his quicknefs ef execution and induftry in performing fo much. 
‘ are ; ° 

To the.Catechifmus or Inftru@ion of Chriftian Religion, by Thomas Cran- 
mer, printed by Walter Lynn 1538, quartd, the title is a wooden cut repre- 
fenting Edward VI. fitting on his throne giving the Bible to the archbifhop 
and nobles kneeling: this and feveral head-pieces in the fame book were de- 
figned by Holbein, and probably fome of them cut by him; one has his name. 


On the death of fir Thomas Wyat the poet in 1541, a little book of verfes, 
entitled Nania, was,'publifhed by his great admirer Leland. Prefixed was a_ 
so Nag cut of fir T ‘homas from a piéture of Holbein, with thefe lines : 


Holbenus nitida pingendi maximus arte 
Effigiem expreflit graphicé ; fed nullus Apelles 
eEaprimet i ingenium felix animumque Viati. 


e 
ig Int. John’s college, Cambridge, is Henry  bein’s ctits finely illuminated, and the Egures of 
the ee Bible pet on velit, with Hol- Henry, Cromwell and others. 
Of 











) of © his Pe i ee now. 
‘at the earl of Pembroke’s at Wilton. - his draw 
dent that he had great natural talte, ‘Oaé cantigt a lament that 
nument of his genius has lately been demolithed, the gi 
fuppofed'to have been erected for the entry of Charles V.. a yh 
take; the emperor was here in 1521; Holbein di ade ot foonel till ee 
five years after. Peacham mentions  delign that he faw for  himney- i 
piece * for Henry’s new palace at Bical There undoubtedly, <sineat cule 
hall and at Nonfuch, weré many of his productions. . 





It may be wondered that I have faid nothing of a work much sinc 
and afcribec to this mafter; I mean the-chamber at the lord Montacute’ 's at 
Coudray ; but it is moft seatetnly not executed byhim, Though the hiftories 
reprefented there, the habits and cuftoms of the times, make that room a fin- 
gular cuiiofity, they are its only merit. There is nothing good either in the 
defigns, difpofition or colouring. 


There are three other hiftoric pieces in the fame houfe, of much more me- 
rit, afcribed likewife to Holbein, and undoubtedly of his time. The firft re- 
prefents Erancis I, on his throne, with his courtiers, and the duke of Suffo (fo 
it is written) and the earl of Southampton ftanding before him on an embaffy, 
This is by much the worft of the three, and has been repainted. ‘Phe next is 
fmaller, and exhibits two knights running a tilt*on the foreground § one wears 
the crown of France, another a coronet, like that of ah Englifh prince, com- | 
pofed of croffes and fleurs de lys, and not clofed at top. An elderly man with 
a broad face, and an elderly lady in profile, with feveral other figures, boldly 
painted, but not highly finifhed, are fitting to fee the tilt. On the back ground 
is the French king’s tent, and feveral figures dancing, rejoicing, and preparing _ 
entertainments. A perfon feems leading a queen to the tent. Under this ig 
written, “ The meeting of the kings between Guines ang Arden in the Vale. 
of Gold.” This is an upright piece. ‘The third is the largeft, broad like the © 
firft. Francis on his throne at a diftance with guards, &c. on each fide in a. 
line. Before him fit on ftools with their backs tovrards you four perfons in a 4 
_ black, and like a clergyman ftanding in the middle and pa the 3 
king. On, each fide fit noblemen, well drawn, coloured and neatly finithed, 

4 8 this aca is written, “ The great ambaffade fent to the French tet 
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ae hes, ER aS page 

a ‘ihe he cat of Woreetter Jord chamiberlain; the bithop of. Ely, the lord St fit, 
tee Vaux and others.” Thefe pictures I fhould not think of Holbein ; 
the figures ate more ftce than. his, lefs finifhed, and the colouring fainter : anil : 

none of the Englith feem portraits. The fpelling too of Sufo is French. 

Probably thefe pieces were déne by Janet, who was an able matter, was co- .’ 

anit with Holbein, and whofe works are often confounded with our 


painter's * : 


*  Holbein’s fame was fo thoroughly eftablithed +, even ‘in his life, that the 
Italian mafters vouch{afed to borrow from him. . In particular Michael An- 
gelo Caravaggio was much indebted to him in two different pi@tures. Rubens 
was fo great an admirer of his works that he advifed young Sandrart to ftudy | 
his Dance of Death, from which Rubens himfelf had made drawings. — ‘ 


This account of a man, dear to connoiffeurs for the fingular perfection of 
his colouring, become dear to antiquaries by the diftance of time in which he | 
lived, by the prefent {carcity of his works, and by hig conne@ions with More 
and Erafmus, I muft clofe with all I can difcover more relating to him ; ‘that 
he formed but‘one {cholar, Chriftopher Amberger of Aufburg ; and that in a 
roll { of new-year’s gifts in the 30th year of the reign of Henry VHI. figned 
by the king’s own hand, in which are regiftered prefents to’the prifite, to the 
ladies Mary and Elizabeth, to the lady Margaret Douglas, to the nobility, . 
bithops, ladies and gentry,-mof of the gifts being of plate, mention is made _ 
of a prefent to Hans Holbein of a gilt creufe and cover, weighing ten ounces 
two penny weights, made by (Lucas) Cornelii. 


D» to Lucas (Penne) a gilt creufe and cover, fame weight. 

On the other fide of the roll prefents to the king : 

Holbein gave a Bees. of the prince’s grace ; 

Lucas a fcreen to it before the fire ; 

Richard Atfyll a broach of gold with an antique head §. 

© * In the great drawing-room at Coudray'isa + Sandrart. 

_ chimney-piece painted with grotefque ornaments {It was in the poflefion of Mr. Hota: ede 
‘in the good tafte of Holbein, and probably ali he of the reqords in the Tower, and was exhibited 
executed at that curious old feat ; the tradition to the Antiquarian focicty in 1736. 


in the family being, that he ftaid Pere but a § He was'an engraver of sai See the end: 
month, : of this chapter. ; 
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hegieniog in February 15 38; in the a te te ise 


pcg accounts: 


nite at Midfammer quarter. r 


Item, for Hans Holbein, paynter, for 4 one half year igonnniec advent, to” x 
him before hand, the fame year to be accounted from our seis i paft, 
‘ 


Dinter he 


the fum of 3o/. Ta. 





December 30, An. jo. Item, payd to Hans Holbett, one of the cs : 
paynters, by the kyng’s commandment certify’d by my lord privy fea 
letter, x/, for his coft and charge at this time, fent about certeyn hig grace’s - 
affairs in the parts of High Burgundy *, by way of his grace’s reward,, ene 


September An. 31. Item, payd by the king’s highnefs ictnroanda cers" 
tifyed by the lord privy feal’s letters, to Hans Holbein, paynter, in the ad- 
vancement of his whole year’s wages before hand, after the rate of xxx/ 4 by 
the year, which year’s advancement is to be accounted from this Loma Ne 8. 


fhall end ultimo Septembris next enfuing. , ‘ 


The advancement of his falary is a proof that Holbein was both favoured 
and poor. As he was certainly very laborious, it is probable that the luxury 
of Britain did not teach him more ceconomy than he had practifed in his own 


country. 5 


Henry, befides thefe painters, had feveral aitifts of note in his fervice. 
The fuperb tomb of his father, fays Stowe |}, was not finithed till the eleventh 
year of this king, 1519. It was made, adds the fame author, by one Peter, 
a painter of Florence, for which he received a thoufand pogtnds, for the whole . 
ftuff and workmanfhip. This Peter, Vertue difcovered to be rie Pia, a 
giano, a valuable fculptor. That he was here in the preceding year,appears ; 
by a book of atts, orders, decrees and records of the Court of Requef t printed 
in 1 159% in nant die where it is faid, p. 60, that in a caufe between two Fargas, 
% Py ads 0 a 
© It mas to drawn aed of the duchels + Sandrart ty miftake fays only se Brion 
of “age mentioned above. na t Page 490. a ; 
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ani , Peter ae Bardi sa tassel eet hoard! iasoriste coun- 
; ic iy mafter Peter Torifano, a Florentine ‘feulptor, ' was one of the 
Tes. Vv afarifays, that Torreggiano ‘having made feveral figures in mar-" 
ple and fall brafs, which were in the town-hall at/Florénce, and drawn many 
Kir with fpirit and a go manner, in’ ‘competition with Michael Angelo ‘ 
{and confequently could be no defpicable performer), was cartied into England 
Ooty fome merchants, and entertained jn the king’s fervice, for whom he exe- 
» guted variety of works in marble, brafs, and wood, in concurfence with other 
alters of this countty, over all whom he was allowed the fuperiority.—He 
~ received, adds Vafari, fuch noble rewards, that if he had not been a proud, 
Anconfiderate, ungovernable man, he might have lived in great felicity and 
“made a good end: but the contrary happened; for, leaving England and fet! 
tling in Spain, after feveral performances there, he was accufed of being a 
heretic *, was thrown into the Inquifition, tried and condemned. The exe- 
cution indeed was refpited; but he became melancholy mad, and ftarved him- 
. felf todeath at Seville in 1522 in the fiftieth year of his age. 
 Torreggiano, it feems, with Henry’s turbulence of temper had adopted his 
religion, and yet, as he quitted England, one fhould fuppofe had not fupple- 
_nefs enough to pleafe the monarch, even after that complaifance. In the Life 
' “of Benvenuto Cellini is farthalevidence of Torreggiano’s being employed 
here, and of his ‘difputes with Michael Angelo. 


» When Cellini was about feventeen he fays there arrived at Florence a fculp- 
‘tor called Pietro Torreggiani, who came from England, where he had refided 
Many years: this artift much frequenting Cellini’s mafter, told the former, 
that having a great work of bronze to execute for the king of England, he 
was come to engage as many youths as he could to affift him; and that Cel- 
lini being rather a ‘culptor than a graver, Torreggiani offered to make his for- 
tune if he wouldjaccompany him to London. He-was, adds Cellini, of a 
onoble prefence, bold, and with the air of a great foldier rather than of a fta- 
ary, ) admirable geftures, fonorous voice, and the action of his brow ftriking 
‘with ai zement, ed ogni giorno ragionava delle fue bravure con quelle beftie 
di que B dagieli, every day relating his brave treatment of thofe oes the 
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‘ened tact oiiilacnal Gece eh 


judges conjecture that it 
bens himfelf. : 








the fuperior honours paid to Michael An 
the blow. ‘The aggreffor fled, and entered 
a captain’s commiffion ; but being foon Sigel 
Florence, and from thence came to England. 


To Tortexiano, Vertue ‘aferibes likewife the tonal D fargatet au 


Richmond, the. mother of Henry VIL. and that of Dr.’ Sika 
rolls, in the chapel at the Rolls in Chancery-lane, es 


the fasios matter... 


Among the Harleian MSS. is an eftimate of the charge and expence of ‘the, 
* monument to be erected for Henry VII. in which appear the names of ha 
artifts who worked under Torreggiano, as Laurence ¥Ymber, kerver, far making 
the patrons in timber; Humphrey Walker, founder; Nicholas Ewer. scopper- 
fmith and gilder; John Bell and John Maynard, painters ; Robert Vette) 4 
Robert Jenings, and John Lebons, mafter mafons, There was another zal 
William Vertue, who by indenture dated June 5, in the twenty-firlt ycar 


Henry VII.-engaged with John Hylmer, to vault and roof.the choir of aa 


chapel of St. George at Windfor for 700/.-+ Humphrey Cooke $ was matter: 
carpenter senploninda in the new buildings at the Savoy.” The tomb at Ormf- 

kirk of Thomas Stanley ear! of Derby, laft hufband of Margaret of Rich~ 
mond, was in the fame ftyle with that of his wife and fon-in- law On it Jay 
an image of brafs five feet fix inches long, which when caft and repaired dy 







* At Scrawberry-hillis a model in ftone of the _{ Robert Cook, clarenceux in that reign a a 
head of Henry VIth in the agony of death. It is a painter, and at Coekfield-hall in Yoxford ine ei 
in the great ftyle of Raphael and Michael An- Suffolk drew the portraits of Henry Vit. s aa 
gelo, and worthy of either, though undoubtedly. ry VIII. queen Catherine, Charles: 
by Torreggiano, I have alfo a matchlels por- of Suffolk, ir Anthony Wi 
trait of the king, which feems evidently taken Wingfield, his Jadly na pee ci 
from the life, as ttrongly reprefentative of his remaining there lately. At Bought 
peniive policy 5 yet it is touched wich fo matterly of the late duke of Mostat 
a knowledge of chiaro feuro, that. 1 and better of the family of Wingfield, ec 

chee Ru- Sous. probably j the | 
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: : ing weighed soo \veight anda half. James Hales for anes the image 
“F i ber er had an hundred fhillings. ‘ . 





pe “es sal 

"Te was in the reign of Henry VIIL that the chapel of King’s college, Cam- 
bridge, was * finithed ; a work, alone fufficient to ennoble any age. Several in- 
denturés are extant relative to the execution of that fabric. One in the fourth 
year of this king, between the provoft Robert Hacomblein, and Thomas 
Larke furveyor of the works, on one part, and John Waftell mafter mafon on 
the other part, by which he agrees to build or fet up a good fufficient vault for 
the great church there, according to a plat figned by the lords executors of 
king Henry VII. they covenanting to pay him 1200/, that is to fay, 1004, for 
every feverey (or partition) of the church, there being twelve fevereys. 





Another, dated Auguft 4, in the fifth of the fame ‘king, between the fame 
parties, for the vaulting of two porches of the King’s college chapel, and alfo 
feven chapels, and nine other chapels behind the choir, according to a plat 
made and to be finifhed, the vaults and battlements before the feaft of St. John 
Baptift next enfuing, 25%. to ‘be paid for each of the faid porches ; ‘204. for 
each of the feven chapels; 12/. for each of the nine chapels, and for ftone 
and workmanfhip of the battlements of all the faid chapels and porches, divided 
into twenty fevereys, each feverey cf. 


Another between the feme,perfons, for making and fetting up the finyalls 
of the buttrefles of the,church, and one tower at one of the corners of the {aid 


* The name of the original architeét is pre- 
ferved by Hearne, who in his preface to the 
Hiftory of Glaftonbury, p. Ixv. fays, ‘¢ All that 
fee King’s college chapel in Cambridge are ftruck 
with admiration, and meft are mighty defirous 
of knowing the architect’s mame. Yet few can 
tell it. Jt appears howver from their books at 
King’s. college [as J an’ ‘nformed by my friend 
Mr, Baker, the learned antiquary of Cambridge ] 
that one MrvCloos, father of Nicholas Cloos, 
one of the firft fellows of that college, and after- 
wards bithop of Litchfield, was the archite€t of 
that chapel [though Godwin fays the bifhop 
him/elf was mafter of the king’s works here} as 
far as king: Henry Vith’s hare reacheth, and 
ie defigner of the whole, afterwards 


2 
\¢ 


finifhed by Henry VIIth, and beautified by 
Henry VIIIth.” 

In « MS. account of all the members of King’s 
college, a copy of which is in the poffeffion of 
the Rev. Mr. Cole of Blecheley, to whom the 
public and I are obliged for this and feveral 


~ 


other curious particulars, bifhop Nicholas Clofe | 


is mentioned as a peffon in whofe capacity king 
Henry Vith (who had appointed him fellow in 
1443) had fuch ‘confidence, that he made him 
overfeer and manager of all bis intended build- 
ings and defigns for that college. In the fame 
MS. John Canterbury, a native of Tewklbury 
and fellow of the college im 145 1, is faid to 
have beén clerk of the works there, 
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’ ‘, 


church, and for finifhing and pérforming of the faid tower with finyallsjury~_ 


faats, gablets, battlement, orby{s and crofs-quarters and every thing be : 
to them. For every buttrefs to be paid 6/ -- 13s. -- 4d, and for all the faid 


_ buttreffes 140/. and for the tower 100/. 





The two next deeds are no lefs curious, as they have preferved the names of 
the artifts who painted the magnificent ‘windows in the fame chapel. 


Indenture of May 3, 


in the 18th of Hen. VIII. between the forefaid pro 


veft and ‘Thomas Larke arch-deacon of Norwich, and Francis Williamfon of 
Southwark, glazier, and Simon Symonds of St. {idngarethe Weftmintter, glazier, 
the two.latter agreeing curioufly and fufficiently to glaze four windows of the 
upper ftory of the church of King’s college Cambridge, of orient colours and 
imagery of the flory of the Old Law and of the New Law, after the manner 
and goodnefs in every point of the king’s new chapel at Weftminiter, alfo ac- 
cording tothe manner done by Bernard Flower glazier deceafed ; alfo accord- 
ing to fuch patrons,’ otherwife called vidimus, to be fet up within two years 
next enfuing, to be paid after the rate of fixteen pence per foot for the glafs. 


“The laft is between the fame provoft.and Thomas Larke on one part, and 
Galyon Hoone of the parith of St. Mary Magdalen, glazier, Richard Bownde 
of St. Clement’s-Danes, glazier, Thomas Reve of SteSepuilchre’s, glazier, and 

@ James Nicholfon of Southwark, glazier, on the other past, the latter agreeing 
to fet up eighteen windows of the upper ftory of King’s college chapel, like 
thofe of the king’s new chapel at Weftminfter, as Barnard Flower glazier (late 
deceafed) by indenture ftood to do, fix of the faid windows to be fet up within 
twelve months; the bands of lead to be after the rate of two pence per foot *,” 


* Anindenture more ancient than thefe, and 
containing names of perfons employed in this 
celebrated building, has been difcoveréd in the 
archives of Caius-college, by the prefent mafter, 
fir James Burrongh, and is as follows ; 

To alle chriften people this pfent writyng 
sendented feeng, redyng, or heryng, Johu Wul- 
zich, maiftr mafon of the werkes of the Kyngs 

roial af-our . and feynt Nichelas of 
€ 


colle 
pe dea John Bell, mafon wardeyn in the 
fate werkesy Richard Adam, and Baber Vo- 


gett, carpenters, arbitrours indifferen clot 
Vou UL ‘tage 
edd i é 


by the reverent fader in Ged, Edward, by the 
grace of God, bysfhopp af Karlyle, Mr. or War- 
deyn of the houfe or college-of St Michael of 
Cambr : 
part, and maift: Henry Coffey, warden ef the 


college or hall.of the Annuntiation om#Gonville 
hall, and the fellowes and {colerg of, the fame, 
on the other part, of and upon the Evefdroppe 


in in garden of Ffysthwyke hoftle, belongings © 
nville “hall &c. Written at ——: 17 
yin, 1476. ae 4” 


and the fcolers of the fame on the oon 


go.° PAINTERS in rus REIGN or HENRY VIII. 


gin thefe inflruments there appears little lefs fimplicity than in the old ones 
\yb-have reported of Henry Il. Yet as much as we imagine ourfelves arrived 
at higher perfection in the arts, it would not be eafy for a matter of a college 
now to go into St. Margaret's parilh or Southwark and befpeak the roof of 
fuch « chapel as that of King’s college, and a dozen or two of windows, fo’ 
admirably drawn, and order them to be fent home by fuch a day, as if he was 
befpeaking a Shay, a ora church Bible. Even thofe obfcure artifts 
Williamfon, Symonds, Flower, Hoone, &c. would figure as confiderabie paint 
ersin any reigns; and what a rarity in a collection of drawings would be one 
of their vidimus’s! It is remarkable, that one of the fineft of thefe windows is 
the ftory of Ananias and Saphira as told by Raphael in the cartoons. Probably, 
the cartoons being cenfigned to Flanders for tapeftry, drawings from them 
were fent hither ; an inftance of the diligence of our glafs-painters in obtaining 
the belt defigns for their work. ‘ 
é 
John Muftyan, born at Enguien, is recorded as Henry’s arras-maker ; John 
de Mayne as his feal-graver ; und Richard Atfyll * as his graver of ftones t, 
Skelton mentions“one mafter Newton as a painter of that time: 


Cafting my fight the-champre about 

To fe how duly eche thyng in ordre was, 
Towarde the dore as wewere commying out ‘ 
I faw maiffer Newton fyt with his compas, 

His plimmet, his penfell, his {pectacles of glas, 
Devyfing in picture by his induftrious wit 

Of my laurel the proces every whitte. 


And among the payments of the treafurer of the chambers, reported above, is 
one of 4o/. to Levina Tirlinks paintrixe—a name that occurs but once more, 
in a roll of new-year’s gifts to and from queen Elizabeth. This gentlhewoman 
prefents the quecn’s picture painted finely on accard. 

Ps 


‘Inthe cathedral of Chichefter are pictures of thé kings of England and 
bifhops’of that fee, painted about the year 1519 by one Bernardi, anceftor of 


* Hillyard (the fame perfon probably,of whom has fuch another. Lady Mary Wortley had a 
more hereafter) cut the images of Henry WIIL. head of the fame king on @little ftone in a Ting : 
and his childyen on a fardonyx, in the €olle€tion cameo on one fide and intaglia on the other. | 
ofthe duke of Devonfhire. Thiyearl of Exeter + With a fee of twenty pounds a year. 

a he a family 


a \ ‘ 
\ 


